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Introduction 
 
The 46th Border Music Camp was planned for Sunday 5 to Saturday 11 July, 2020. 

Preparation commenced as usual, with discussions about revamping audition 

processes, work on website renovations, a new system for booking concert tickets, 

and suchlike; a normal Committee meeting was held on 21 February; staff booking 

was well underway. 
 
 

From: Alastair McKean  

Sent: Friday, 28 February 2020 16:51 

To: Peter Cerexhe  

Subject: Stupid question ...  
 

... should we be thinking about coronavirus? 
 

The contract doesn’t mention force majeure but the cancellation schedule is pretty 

straightforward. 
 

A 
 
 

From: Peter Cerexhe 

Sent: Saturday, 29 February 2020 10:34 

To: Alastair McKean 
 

Horror! I will contemplate. I think it would be good in any event to have a hand 

sanitiser spot. 
 

P 
 
 

From: Alastair McKean 

Sent: Saturday, 29 February 2020 11:47 

To: Peter Cerexhe 
 

Yeah, I don’t know if we’ll get to the stage of large public gatherings being banned – or 

whether, if we do, it coincides with Camp – but then I dare say not even the best 

epidemiologists on Earth could answer that one. Worth having in the back of our 

minds tho. We were talking about it at work as we’ve already had artists making 

changes to travel & it’s only a matter of time before we get cancellations. Crazy times! 
 

A 
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Eleven days later the Committee, with advice from Dr Victor Karaffa, resolved to 

delay applications and wait until late April to decide whether to run the Camp. Two 

days after that, the Federal Government announced a ban on gatherings of over 500 

people. Within a week or so it was clear that it would be impossible to hold the Camp. 

On 17 April the Committee formally made the inescapable decision to cancel. 

It was, then, necessary to devise something to keep alive the connection with our 

students and staff, and to keep alive the spirit of Border Music Camp. 

 
 

 Project design 
 
1.1 Initial thoughts 

It seemed clear from early on that something online was the only real possibility. 

When we cancelled, as well as posting a notice on the facebook and the website, we 

mailed a letter to every 2019 student to say that ‘we can’t let July go past without 

some Border action’ and advising them to ‘keep an eye on the facebook and the 

website. We’re working on some cool stuff. I am entirely confident that it is going to be 

unspeakably excellent and outrageously groovy’. 

Quite what this would be was, at this point, a little nebulous. However, when the 

Committee met again on zoom on 1 May, a broad outline for a Virtual Border Music 

Camp was presented. This had two central elements. Firstly, that staff members, and 

selected students, would film videos prior to the week that would have been Camp. 

These would then be regularly released on facebook and youtube over the course of 

that week. It was envisaged that there would be a broad mix of content with, as 

always, the overriding principle that we want quality rather than quantity. Secondly, we 

proposed a Virtual Massed Choir, with people recording themselves singing to a 

backing track and these individual videos being knitted together. 

The aims for the Virtual Camp, then, were twofold. Firstly, and most importantly, to 

keep the thread with the existing Camp community; secondly, to create an introduction 

to Border Music Camp for those who had not experienced it before. 

The key person for anything virtual is the video editor, and we were absolutely 

delighted that Dylan Harris was very keen to help by taking on this role. Dylan ran the 

media elective in 2016, has worked at Camp as an intern, and is an ex-Camper: so, 

his technical skill aside, so he understands the vibe of the Camp. 

The other central people were Andrew Aronowicz and Alex Pringle, who very kindly 

agreed to, respectively, write a piece for the Virtual Massed Choir and conduct it. Alex 

also agreed to do the audio balancing. 
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1.2 Timetable 

We always intended that the Virtual Camp would begin with an introductory video on 

the Sunday at 3 p.m., and conclude with the Virtual Massed Choir at 7 p.m. on the 

Saturday. The question was, then, when to release the videos during the course of the 

week. 

As the videos would be posted on the Camp’s facebook and youtube pages and on 

the Camp website, they could of course be viewed at any time once they were online. 

However, we felt that it would be good to try to create a sense of routine; we wanted 

people to treat the Virtual Camp like ‘appointment viewing’ and in fact this turned out 

to be the case, particularly for the evening concerts and for the Virtual Massed Choir. 

After thinking about it at length, we decided to have four broadcast slots for Monday 

through Friday, which roughly mirrored the typical Camp day: 
 

8:00 a.m. Brass warmup (because every day should start with a brass warmup) 

11:00 a.m. “Nostalgia Hour” (movies by students at the media electives at past 

Camps; these had, in fact, been up on our youtube channel since they 

were made, but we took them down in advance of the Virtual Camp) 

2:00 p.m. Instructional sessions/tutorials (practice tips, demonstrations of weird 

instruments, that sort of thing) 

7:00 p.m. Evening concert 
 

The timetable as adopted is reproduced at Appendix 2 below. 

 
 

 Creation of content 
 

2.1 Content sourcing, Virtual Massed Choir 

As many have remarked, The Border Music Camp Monster 2 is one of those very 

few sequels as good as the original – and although one expects no less from Andrew 

Aronowicz, it’s always a fresh pleasure to realise just how clever he is. 

Once Andrew had composed the piece. Alex and Lindsay Pringle recorded an 

excellent guide track, with Alex conducting and with a crawl of the lyrics; they also 

created a slowed-down version for learning. We put together a sheet of instructions, 

and posted these on 2 June. 

The original deadline for people to upload their videos was 14 June. However, as 

this date approached, we had only about fifteen videos uploaded. This was a cause of 

some nail-biting, although Joel Dullard wisely observed that people had probably not 

thought about it as the end of term approached, and also that at that point people 

were just generally fed up with online activity. We extended this to 21 June, with the 
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agreement of Dylan and Alex, whose time for video and audio editing was 

consequently attenuated. Margie Gleeson did several facebook posts to encourage 

submissions. 

We ended up with 63 people in the choir (although, as there were several recordings 

with two or more people, we had only 51 videos). The demographic breakdown was: 
 

child 33 

adult 30 
 
 

Camper 36 

Committee 3 

staff 19 

parent 5 
 

In addition, Aaron Dohse recorded the piano part and Jaan Pallandi the double bass 

part, and Alex and Lindsay overdubbed themselves to provide the backing vocals. 

 

2.2 Content sourcing, staff videos 

On 19 April I wrote to all staff who’d been booked for 2020 (and some recidivists who 

hadn’t been available for a real 2020 Camp) to advise that we had had to cancel, and 

to ask them to think about content they might like to produce. I outlined the plans, 

such as they were, for 
 

a series of short videos to post to facebook and youtube – a sort of virtual evening 

concert, if you like. … I wonder, then, whether you might be interested in providing a 

video for this project? It doesn’t necessarily have to be a performance. A session on 

practice tips, or the history of whatever weird and wonderful instruments you have, 

or on career paths, or anything similar, would be great. (I’ll be doing an ‘Interesting 

Music’, for instance.) And as for performances, the more variety the better, and of 

course silly items are always very welcome. 
 

On 10 May, with the plans rather more formalised, I was able to write with more 

concrete details. 

The staff responded with immense generosity and really surpassed my wildest 

expectations. I would have been happy with 20 or so videos; we had twice that many. 

The breakdown of the videos supplied was: 
 

performance 18 

tutorial/instructional 20 

instrument demo 3 
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In addition, Michael Loftus-Hills and Emma Wade did live sessions on zoom during 

the Virtual Camp week; Mick focused on Alexander technique, and Emma ran two 

sessions on Celtic music and two on improvisation. 

 

2.3 Content sourcing, student videos 

It was felt sensible to select students to perform in the Virtual Evening Concerts, rather 

than putting out a general call for submissions. Accordingly we contacted, through 

their parents, everybody who had performed in the evening concerts in 2019. We 

thought that if they were extroverted enough to get up and perform in public then they 

would be happy to do so online.  

We approached 19 students, 14 of whom responded with content. There were 16 

student videos; some students performed more than once, and a few students did 

duets. 

(Speaking of duets, the two staff/student duet performances are counted as both a 

staff performance at 2.2 above, and as a student performance in the present 

discussion. These are Patrick D’Arcy and Therese O’Brien, and Smasha-and-Yaron. 

The latter is classifiable as a staff performance and a student performance, while 

simultaneously being magnificently unclassifiable in any other.) 

We also thought it would be good to have each of the Virtual Evening Concerts 

introduced by one of Rosie Marks-Smith’s Ninjas, and hence once the programs were 

finalised in late June we sent them to five of the Ninjas past to make a reading. 

 

2.4 Cataloguing and editing 

Once we had the videos, it was necessary to keep track of them. Each video file was 

renamed with an ID number, assigned in chronological order. A spreadsheet listed the 

ID, the genre (student performance, staff performance, etc.) the status (whether or not 

the video had yet been supplied) and all other information (performers, repertoire, 

etc.). This allowed for their easy identification and sorting. 

Once the evening concert programs were finalised, Dylan added a title slide and 

credits and strung the individual videos together to create one film for each concert.  

Dylan brought great visual consistency to an otherwise fairly disparate set of videos 

with a few neat stylistic touches: a credit to for the start of each individual segment, a 

thumbnail for youtube, and most importantly an absolutely brilliant animated title slide, 

with the Camp logo hijacked by the Matrix. 

I had initially assumed that the concerts would be presented as individual videos, 

but Dylan correctly felt that they were better as a single file. We decided, however, to 

split off some of the segments which we thought more likely to go viral. These were 

separately posted as ‘Border Bites’. 
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Assembling the evening concerts was the more straightforward part of Dylan’s job: 

the most complex task he had was of course the Virtual Massed Choir. He did this 

beautifully. The faces are large enough, and on screen long enough, for viewers to 

recognise their friends; and there are lots of nice touches like having similar frames 

paired (Alex-and-Lindsay-Pringle next to Joe-and-Bron-O’Callaghan; two Arcaro 

brothers in the squares above two Cooper sisters; the Helen List [Pringle] family next 

to the Rachel Pringle family). 

 
 
 

 Other activities 
 

3.1 T-shirt 

The Committee felt that it was a good idea to have merchandise for the Camp, and 

created a very clever T-shirt, with on the back the legend ‘MISSING 46th Border Music 

Camp’ and, on the front – a lanyard. These were ordered by Campers around 

Australia and internationally, and about a dozen people were wearing them in the 

Virtual Massed Choir. 

 

3.2 Publicity 

Thanks to Sue Pringle’s work, the Virtual Camp caused quite a bit of interest in the 

media. Peter Cerexhe and I were interviewed separately on ABC Goulburn Murray. 

The Border Mail ran an article on the Brown [Pringle] siblings’ preparation for the 

Camp, and then on the eve of Camp Peter and Sue Karaffa made the front page, with 

a terrific article succinctly explaining what we were aiming to achieve, and a suitably 

intriguing description of what goodies awaited. 

 
 
 

 Virtual Camp week 
 

4.1 Scheduling 

Once Dylan had edited the videos, he uploaded them to the Camp’s youtube account. 

When this had generated had the URL for a video, Margie would upload it to 

facebook, and I would put it on the Camp website, and ‘publish’ it on youtube. 

Emma Wade’s and Michael Loftus Hills’ sessions were, of course, live on zoom: we 

had set up a redirect page from the Camp website for easy access. 
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Dylan arranged for the Virtual Massed Choir be done on youtube’s ‘Premiere’ 

feature, which meant we could upload the link in advance. The video automatically 

went live at the appropriate time, preceded by a countdown. 

 

4.2 Evening activities 

One thing which was a little difficult to replicate was the evening social activities for 

students, but we did what we could. On Monday, Rob “The Diffmeister” Diffey, the 

most famous D.J. in Australia, curated a Virtual Discothèque. It did not include any 

songs from this decade, and was awesome. On Tuesday the Committee had put 

together a trivia competition (which Dylan formatted for facebook in about thirty 

seconds flat). The prizes for this will be handed out next year. On Wednesday it wasn’t 

really possible to run the traditional video night so I took the liberty of making some 

viewing suggestions at the end of the evening concert. The big band on Thursday 

was, likewise, impossible, but we suggested that people simply needed to come along 

next year to hear it! 

 

4.3 Audience response 

Viewing figures can be quantified in broad terms (see below) but it is intrinsically 

difficult to find out how our audience liked the Virtual Camp. Anecdotally, however, it 

was received extremely well. The comments posted on the Camp’s facebook page 

were uniformly extraordinarily positive. Almost all were from adults, but during the 

week I spoke with several of the students who’d sent in videos; they said that they and 

their friends were watching avidly and loving it. There were several viewing parties 

around the country on the Saturday for the Virtual Massed Choir. 

Psychologically, of course, the Virtual Camp filled what would otherwise have been 

a huge hole for those who have been attending for years. (Oddly enough, many 

people suffered from the normal post-Camp blues, albeit not on the same titanic scale 

as after a normal Camp.) 

 
 

 Quantiable conclusions 
 

5.1 Viewing metrics 

Youtube allows for a certain degree of quantification of viewing figures, although as 

noted in 4.3 above, it is a broad measure. Table 5.1 overleaf gives the raw viewing 

figures, taken on 23 July and again on 23 November. The November reading lacks 

‘unique viewers’ and ‘views per viewer’ because youtube does not return these 

statistics for videos with insufficient activity in the preceding 90 days. 
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Table 5.1 
   

Virtual Border Music Camp activities: viewing figures 

   
   

Sunday     

  Introduction     

Monday     

  Brass warmup     

  “Nostalgia Hour” Expectation vs Reality / How To Survive BMC 

  Tutorials Bowing (Chloe) / Practice (Ed) 

  Evening concert incl Simon Brown, tango, Patrick D’Arcy, Rubber Ducky, Joel 

Tuesday     

  Brass warmup     

  “Nostalgia Hour” Top 10 Things about BMC 

  Tutorials Tim Walsh 

  Evening concert incl Eggman, Ivan, Lorenzo, Mick Lofty, Smasha+Yaron 

Wednesday     

  Brass warmup     

  “Nostalgia Hour” Hogwarts / Scarf 

  Tutorials Lauren’s alphorn movie 

  Tutorials “Interesting Music” 

  Evening concert incl Joe O’Callaghan, Charlotte’s poem, Sam Jenkin, Erin, Matt3 

Thursday     

  Brass warmup     

  “Nostalgia Hour” A Day In The Life 

  Tutorials Warmups (Ed) / Baroque trumpet (James Earl) 

  Evening concert incl. Tim Walsh, Manny Arcaro, Grace Trebley, Ely, The Ferrii 

Friday     

  Brass warmup     

  “Nostalgia Hour” Border Music Camp: The Movie 

  Tutorials Memorisation techniques 

  Evening concert incl Matt Dudfield, Sienna Couzens, Sophie Hodge, “Cairns” 

Saturday     

  Brass warmup     

  Final concert  Virtual Massed Choir  

AVERAGES     



11 

 
  at 23 July 2020   at 23 November 2020   

  Views 
Unique 
viewers 

Views per 
viewer 

  Views 
Change 

since July 
  

           
           

                      

    290 236 1.2     297 +7     

                      

    127 104 1.2     136 +9     

    166 141 1.2     175 +9     

    152 123 1.2     167 +15     

    465 332 1.4     522 +57     

                      

    63 50 1.3     64 +1     

    163 131 1.2     168 +5     

    78 71 1.1     82 +4     

    210 163 1.3     230 +20     

                      

    40 34 1.2     45 +5     

    159 144 1.1     167 +8     

    101 86 1.2     250 +149     

    99 81 1.2     108 +9     

    197 153 1.3     211 +14     

                      

    28 25 1.1     32 +4     

    116 95 1.2     122 +6     

    74 65 1.1     87 +13     

    146 121 1.2     161 +15     

                      

    24 22 1.1     25 +1     

    120 102 1.2     125 +5     

    60 53 1.1     61 +1     

    210 150 1.4     240 +30     

                      

    32 29 1.1     35 +3     

    359 282 1.4     487 +128     

    145 116 1.2     167 +22     
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Table 5.1 cont. 
   

   

   

Averages by session type   

Averages – brass warmup (M-F)     

Averages – Nostalgia Hour     

Averages – tutorials     

Averages – evening concerts (M-F)     
   

BORDER BITES   

Bites – Pachelbel     

Bites – Eggman     

Bites – Matt x3     

Bites – George of the Jungle     

Bites – Ferrii     

Bites – Ely and John Cage     

Averages     

 

5.2 Metrics of Camp week (excluding Border Bites) 

A few things may be observed. Firstly, the evening concerts were by far the most 

popular of the Monday-Friday activities. The top ten sessions, on both the July and 

September numbers, were as follows (unique viewers counted): 
 

Virtual Evening Concert, Monday 332 

Virtual Massed Choir, Saturday 282 

Introduction, Sunday 236 

Virtual Evening Concert, Tuesday 163 

Virtual Evening Concert, Wednesday 153 

Virtual Evening Concert, Friday 150 

“Nostalgia Hour”, Wednesday 144 

“Nostalgia Hour”, Monday 141 

“Nostalgia Hour”, Tuesday 131 

Tutorials, Monday 123 
 

(One would have expected the Virtual Massed Choir to be the most popular item, 

and I suspect the Monday concert is an outlier because it included Joel Dullard’s 

spectacular take on Pachelbel’s Canon, which in its Border Bites incarnation was  
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  at 23 July 2020   at 23 November 2020   

  Views 
Unique 
viewers 

Views per 
viewer 

  Views 
Change 

since July 
  

           
           

    52 44 1.2     56 +4     

    145 123 1.2     151 +7     

    94 80 1.2     126 +32     

    246 184 1.3     273 +27     
           
           

    693 515 1.3     818 +125     

    202 177 1.1     225 +23     

    72 61 1.2     84 +12     

    52 43 1.1     59 +7     

    81 74 1.1     84 +3     

    163 138 1.2     177 +14     

    211 168 1.2     241 +31     

 

deservedly the most popular item in the entire Camp.) 

It’s interesting also to note that the Nostalgia Hour was the other big hit of the 

schedule. Lots of people were obviously very keen to re-live past Camps. 

The other thing is that the list skews to items on Monday, Tuesday, and Wednesday, 

and indeed viewers went down over the course of the week. The graph below gives 

the total number of unique viewers for the activities programmed on each day: 
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I suspect this may have been due to zoom fatigue, but it will remain a matter for 

speculation. 

It is a little surprising that the tutorial sessions were not as heavily patronised but, 

interestingly, these got the most comments; for instance, many people wanted to 

thank Hannah for the brass warmups, including string players who found them 

fascinating. 

 

5.3 Metrics since the Camp week (excluding Border Bites) 

There has not been a large growth in viewership since the Camp week concluded. 

There are two major exceptions – Lauren Whitehead’s alphorn movie has more than 

doubled its audience, and it would seem that lots of people have been watching the 

Virtual Massed Choir over and over again. 

 

5.4 Border Bites 

The Border Bites were designed as separate share-able units and in that they have 

done quite well. Again, in particular Joel’s Pachelbel’s Canon has gone totally viral, 

and it well deserved to. Lauren’s Eggman, and Ely Ruttico’s „überkontemporärisches 

Musikvideo”, have also both picked up a lot of views. 

 

5.5 Audience 

Youtube will also track where viewers came from. For the July numbers, and 

excluding the Border Bites, the averages were: 
 

facebook 48% 

direct from youtube 27% 

other 13% 

Camp website 12% 
 

The youtube numbers went up a little over the course of the week, as more people 

subscribed to our channel, but on the whole these proportions were fairly stable. 

So, the youtube data gives an imperfect picture; we know how many people were 

watching, but not who they were. But one very broad points can nevertheless be 

made. Numbers for the 2019 Camp were as follows: 
 

students, children 199 

students, adult 22 

Committee 24 

staff 61 

total 306 
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Of the children, about 75 were younger than 12 and therefore perhaps less likely to 

tune in. So, realistically, our potential youtube viewing audience from the 2019 Camp 

is about 225. Moreover, a large proportion of our audience came through facebook, 

which theoretically prohibits children under 13 (and whose smallest demographic is 

under-18 anyway). Given this, and given the general zoom fatigue remarked upon 

above, I think our numbers were more than respectable. 

 
 

 Unquantiable conclusions and Thanks 
 

As discussed above, our aims were firstly, to keep the existing Camp community 

connected, and secondly, to create an introduction to Border Music Camp for those 

who had not experienced it before. Achieving the second aim will, in the long term, 

rely upon the complete Virtual Border Music Camp: this is still up on our website and 

is a stupendous calling card for anyone who wants to know about the Camp. But the 

online Camp succeeded in our first and most important aim by, among other things, 

very much having the flavour of the real one. 

This was through several factors. Firstly, we were incredibly fortunate to have Dylan 

Harris on the Camp. His work had precisely the right flavour. He knows the Camp very 

well and he knew exactly how to translate it to the online realm. To the smallest detail, 

the Virtual Camp was professional but friendly – that very Border blend of formal and 

fun. The animated logo and the Psycho tribute in the Border Music Camp Monster 2 

were the most obvious examples of Dylan’s sly wit. His work really welded some pretty 

diverse content into a whole, which created a real sense of belonging. 

The activity which involved the most people, The Border Music Camp Monster 2, 

was very special. Andrew Aronowicz is a genius at writing music perfectly tailored for 

its performers, but in this case he had to create something for a very strange set of 

circumstances. It worked perfectly on a technical level (it was a challenge but not 

insurmountably tricky for the singers), on a musical level (it’s ridiculously catchy) and 

on a Camp level (it is totally Border and it is hilarious). It was a seriously impressive 

piece of work. We are very lucky to have him. 

Alex Pringle’s normal exuberance translated to the digital sphere better than could 

possibly have been imagined. Singing the song at my telephone I, like many others, 

marvelled at how clear Alex was, with such economical gestures; it really was like he 

was conducting for you alone. We were very fortunate that Alex is so hugely 

experienced not only at conducting but at balancing choirs. The fact that 51 individual 

videos, recorded on phones, could be made to sound like the massed choir was, in my 

opinion, miraculous. 
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When talking about the flavour of the Camp, it should be noted that, from the Ninjas 

onwards, the virtual evening concerts were a very good version of the real ones. The 

juxtaposition of Schubert’s Serenade with Smasha and Yaron, for instance, was very 

much like something one would expect to hear in the Scots hall. And there were 

performances from some seriously talented students: Sam Jenkin, Aylish Jorgensen 

and Emanuel Arcaro in particular were sensational. 

But what drove it was the amazing skill and generosity of the staff members. The 

dazzling technical achievements from Joel, Matt Ward, Joe O’Callaghan, and Simon 

Brown were extraordinary. Lauren’s bringing hunting horns and alphorns from 

Germany was a terrific thing for Australian kids to see. Erin and Lachlan Heycox’s 

performance was just flat-out beautiful. All the educational content was really solid (we 

will re-run Aaron Dohse’s audition video in advance of the next Camp!). Everybody 

was so incredibly generous with their time: Hannah Trewartha, for example, doing not 

one brass warmup session but five. And it's that generosity which is so powerful. The 

way that so many staff answered our call for help, and did so as soon we announced 

the cancellation, shows their commitment to the Camp and to the Camp community. 

Without their willingness to pitch in, we could have done nothing. I’m tremendously 

grateful to them all. 

The future is uncertain but for one thing: we will be back. In mid-March, when we 

announced we were delaying applications, we invited people to ‘pre-register’ to book a 

spot if the Camp were to go ahead. By late April, when we cancelled, we had had 72 

pre-registrations. So Campers are champing at the bit to walk through the gates of 

Scots, unpack their music stands, and play. 

On the Friday of the Virtual Camp I was at the office when Dylan sent through the 

edit of the Virtual Massed Choir. One of my colleagues watched over my shoulder. 

This colleague knows nothing about Border, other than through hearing me and the 

other Border people at SSO talk about it: the Monster’s culinary predicament was 

meaningless to her. And yet watching it even she got teary. What the Virtual Massed 

Choir encapsulated – and so did the Virtual Camp in general – is that need, that 

hunger, for making music together, in our magical community that springs up in the 

cold, cold July. It will spring up again, and we will make music together again: we will 

be back. 

 

Alastair McKean 

Director 

28 November 2020 
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Border Music Camp Committee,  
 
Chairperson Peter Cerexhe 

Deputy chairperson Judy Foley 

Secretary Susan Karaffa 

Treasurer Jill Aplin 

Student administration Margie Gleeson 

Publicity officer Sue Pringle 

Committee Therese Scarfe 

 Graham Wright 
 

 Katrina Becker 

 Katie Cerexhe 

 Karen McLean 

 Jen McMillan 

 Tony Pringle 

 Shane Scarfe 

 Leisa Whyte 

 Leo Whyte 
 

Camp photographers Genevieve Hansen 

 Stephen Jorgensen 

 Ruth Trevaskis 

 

 

Founder Member Cate Davis 
 

Life Members Barbara Cran † 

 Margie Gleeson 

 Colleen Hardie 

 David Hardie 

 Alastair McKean 

 Jim McKean 

 Alex Pringle 

 Sue Pringle 

 Tony Pringle 

 Klasina Van Der Hulst 

 Rudi Van Der Hulst 
 

 † in memoriam 
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Appendix : Performers 
 
Video editor 

 Dylan Harris  ¶ 

 
Ninjas 

 Emanuel Arcaro 

 Sophie Hodge 

 Charlotte Mullens 

 Evi Shepherd 

 Hope Smithers 

Performers, students 

 Emanuel Arcaro 

 Lorenzo Arcaro 

 Florence Cooper 

 Siena Couzens 

 Sophie Hodge 

 Ivan Jeldres 

 Sam Jenkin 

 Aylish Jorgensen 

 Sarah McDiarmid 

 Charlotte Mullens 

 Patrick D’Arcy 

 Yaron Shamrak 

 Grace Trebley 

Performers, staff 

 Sasha Bronshtein 

 Isabella Brown  ¶ 

 Simon Brown 

 Matt Dudfield 

 Joel Dullard  ¶ 

 Jenny Ferris 

 Meghan FitzGerald 

 Alexandra Giller 

 Erin Heycox  ¶ 

 Michael Loftus-Hills 

 Therese O’Brien 

 Joe O’Callaghan 

 Ashley Prior 

 Ely Ruttico 

 Tim Walsh 

 Matt Ward  ¶ 

Instructional videos 

 Aaron Dohse 

 Ed Ferris 

 James Knight 

 Michael Loftus-Hills 

 Alastair McKean  ¶ 

 Chloe Sanger  ¶ 

 Hannah Trewartha 

 Emma Wade 

 Tim Walsh 

Instrument demonstrations 

 James Earl  ¶ 

 Lauren Whitehead  ¶ 

Live sessions 

 Michael Loftus-Hills 

 Emma Wade 

Virtual discothèque 

 Rob “The Diffmeister” Diffey  ¶ 

 

 

Virtual Massed Choir 

Composer 

 Andrew Aronowicz 

Conductor 

 Alex Pringle  ¶ 

Piano 

 Aaron Dohse 

Double bass 

 Jaan Pallandi 



19 

Backing vocals 

 Alex Pringle  ¶ 

 Lindsay Pringle 

Sound mixer 

 Alex Pringle  ¶ 

Editor 

 Dylan Harris  ¶ 

Singers 

 Bryce Ackerly 

 Emanuel Arcaro 

 Lorenzo Arcaro 

 Luca Arcaro 

 Andrew Aronowicz 

 Simon Brown 

 Eve Brown 

 Mo Brown 

 Phoebe Brown 

 Sylvie Brown 

 Orlando Bulmer 

 Rosie Bulmer 

 Peter Cerexhe 

 Cecilia Cooper 

 Florence Cooper 

 Sienna Couzens 

 Aaron Dohse 

 Rosie Dore 

 Joel Dullard 

 Jenny Ferris 

 Meghan FitzGerald 

 Judy Foley 

 Alexandra Giller 

 Eve Gray 

 Sam Jenkin 

 Katja Jorgensen 

 Susan Karaffa 

 Claire Leibel 

 Greg Leibel 

 Hugh Leibel 

 Jean Leibel 

 Amber List 

 Amy List 

 Helen List 

 Esther Little 

 Ruth Little 

 Michael Loftus-Hills 

 Alastair McKean 

 Jim McKean 

 Talia McLaurin 

 Laura Moore 

 Elspeth Morris 

 Sally Morris 

 Charlotte Mullens 

 Samuel O’Brien 

 Therese O’Brien 

 Joe O’Callaghan 

 Bron O’Callaghan 

 Alex Pringle 

 Lindsay Pringle 

 Rachel Pringle 

 Tommy Robinson 

 Evan Sergi 

 Samara Sergi 

 Julia Sykes 

 Lucy Sykes 

 Emma Wade 

 Tim Walsh 

 Matt Ward 

 Lauren Whitehead 

 Lynne Williams 

 Isobel Wright 

 Sammy Wright 

 

 

 

 

¶ Former student 
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Appendix : Timetable 
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Appendix : Details of videos 
 
Sunday 5 July 2020 
 

3:00 p.m. Opening session 

1. Alastair McKean: welcome to Virtual Border Music Camp Δ 

2. Emma Wade: introduction to live improvisation / Celtic sessions § 

3. Michael Loftus-Hills: introduction to live Alexander technique sessions § 

4. Aaron Dohse: Aaron’s Audition Tips § 

5. Aylish Jorgensen (cello): Julie-O (Mark Summer) Ω 

 

 

Monday 6 July 2020 
 

8:00 a.m. Brass warmup 

 with Hannah Trewartha § 
 

11:00 a.m. “Nostalgia Hour” 

1. Expectation vs Reality at BMC [2016 media elective] 

2. How To Survive Border Music Camp [2014 media elective] 
 

2:00 p.m. Instructional Videos 

1. Chloe Sanger: bowing techniques § 

2. Ed Ferris: practice techniques § 
 

7:00 p.m. Virtual Evening Concert 

1. Sophie Hodge: welcome to the concert and list of performances 忍者 

2. The Simon Brown Brass Ensemble (Simon Brown, conductor): Canzon Septimi Toni 

No.2 (Giovanni Gabrieli) Ψ 

3. Isabella Brown, double bass; Liam Meany, cello: Contrabajeando (Astor Piazzolla) Ψ 

4. Patrick D’Arcy, cello; Therese O’Brien, piano: Cello Sonata in G, 1st mvt (Giovanni 

Battista Sammartini) Ω Ψ 

5. Cecilia Cooper, euphonium and voice; Florence Cooper, trumpet and voice;  

Mr Rubber Duckie, waterfowl: Rubber Duckie (Jeff Moss) Ω 

6. Emanuel Arcaro, violin; Stuart Kelly, piano: Violin Sonata No.1, Op.12, 1st mvt 

(Ludwig van Beethoven) Ω 

7. The Joel Dullard Allstars: Canon in D (Johann Pachelbel) Ψ 

8. Alastair McKean: thank you and good evening, and here is the Virtual Discothèque Δ 
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Tuesday 7 July 2020 

 

8:00 a.m. Brass warmup 

 with Hannah Trewartha § 
 

11:00 a.m. “Nostalgia Hour” 

 Top 10 Things About Border Music Camp [2014 media elective] 
 

2:00 p.m. Instructional Videos 

 Tim Walsh: warmup techniques § 
 

7:00 p.m. Virtual Evening Concert 

1. Hope Smithers: welcome to the concert and list of performances 忍者 

2. Lauren Whitehead and Ulrike Strothmann, parforcehorns: Waiting for the Eggman ß 

3. Ivan Jeldres, trumpet: Someone to Watch Over Me (George Gershwin, arr. Joseph 

Turrin) Ω 

4. Lorenzo Arcaro, cello; Stuart Kelly, piano: Pieces for Cello and Piano, Op.67 No.2: 

Gavotte (David Popper) Ω 

5. Alexandra Giller, double bass: Sonata in C for solo viola da gamba, mvts 1 and 2 (Carl 

Friedrich Abel) Ψ 

6. Michael Loftus-Hills, violin and piano: Serenade, D.957 No.4 (Franz Schubert) Ψ 

7. Sasha Bronshtein, keyboard, vegetable peeler and Border glass; Yaron Shamrak, 

melodica: Bella ciao (Alla mattina appena alzata) (traditional Italian, arr. Smasha and 

Yaron with help from the demo function on the keyboard) Ω Ψ 

8. Alastair McKean: thank you and good evening, and here is the Trivia Night Δ 

 

 

Wednesday 8 July 2020 
 

8:00 a.m. Brass warmup 

 with Hannah Trewartha § 
 

11:00 a.m. “Nostalgia Hour” 

1. If BMC Was At Hogwarts [2016 media elective] 

2. The Scarf [2016 media elective] 
 

2:00 p.m. Instructional Videos 

1. Lauren Whitehead: Introduction to the Alphorn ß 

2. Alastair McKean: “Interesting Music” – Mahler: Symphony No.10 § 
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7:00 p.m. Virtual Evening Concert 

1. Emanuel Arcaro: welcome to the concert and list of performances 忍者 

2. Joe O’Callaghan and the Spartacus Ensemble: George of the Jungle (Stan Worth, arr. 

James Christiensen) Ψ 

3. Sam Jenkin, violin; Kylie Loveland, piano: Porgy and Bess: ‘It Ain’t Necessarily So’ 

(George Gershwin, arr. Jascha Heifitz) Ω 

4. Meghan FitzGerald, piccolo: Ave Maria (Astor Piazzolla) Ψ 

5. Charlotte Mullens, speaker: In the Quiet (Charlotte Mullens) Ω 

6. Grace and Ivan’s Super Cool Duet (Ivan Jeldres, trumpet; Grace Trebley, clarinet): 

Ausklang and Reigen (Gust’l Huuck) Ω 

7. Broken Creek (Erin Heycox, violin and voice; Lachlan Heycox, octave mandolin): The 

Cutty Wren and Lyke Wake Dirge (traditional English, arr. Erin and Lachlan Heycox) Ψ 

8. Matt Ward, piano; Matt Ward, piano; Matt Ward, piano; with guest appearance by Matt 

Ward, piano: Divenire (Ludovico Einaudi) Ψ 

9. Alastair McKean: thank you and good evening, and here are some suggested Videos Δ 
 

 

Thursday 9 July 2020 
 

8:00 a.m. Brass warmup 

 with Hannah Trewartha § 
 

11:00 a.m. “Nostalgia Hour” 

 A Day in the Life [2014 media elective] 
 

2:00 p.m. Instructional Videos 

1. Ed Ferris: Warmup techniques § 

2. James Earl: demonstration of the Baroque trumpet ß 
 

7:00 p.m. Virtual Evening Concert 

1. Evi Shepherd: welcome to the concert and list of performances 忍者 

2. Tim Walsh, trombone; Arthur Johnson, trombone: Anthony Marsden, trombone: 

Aequale, WAB114 (Anton Bruckner) Ψ 

3. Emanuel Arcaro, violin: Stuart Kelly, piano: La vida breve: Danse espagnole (Manuel de Falla) Ω 

4. Grace Trebley, clarinet: Etude No.1 (Alfred Uhl) Ω 

5. „Das überkontemporärisches Musikvideo von Ely” (Ely Ruttico): Water Walk (John Cage) Ψ 

6. Ashley Prior, bassoon: Minuetto for Two Bassoons (Julius Weissenborn) Ψ 

7. Belle and Whistles (Don Eduárdo Ferrìsi and La Doña Jeññý Fërrisi, performing upon 

divers instruments): Over the Rainbow from The Wizard of Oz (Harold Arlen) Ψ 

8. Alastair McKean: thank you and good evening Δ 
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Friday 10 July 2020 
 

8:00 a.m. Brass warmup 

 with Hannah Trewartha § 
 

11:00 a.m. “Nostalgia Hour” 

 Border Music Camp – The Movie [2013 media elective] 
 

2:00 p.m. Instructional Videos 

 James Knight: Memorisation techniques § 
 

7:00 p.m. Virtual Evening Concert 

1. Charlotte Mullens: welcome to the concert and list of performances 忍者 

2. Matthew Dudfield, trumpet; Matthew Dudfield, euphonium: Contrastes IV, 2nd mvt 

(Eugène Bozza) Ψ 

3. Emanuel Arcaro, violin: Sonata for Solo Violin, Op.115, 1st mvt (Sergei Prokofiev) Ω 

4. Sienna Couzens, horn; Stewart Kelly, piano: Rondo in B flat (Arnold Cooke) Ω 

5. Sarah McDiarmid, flute: Flute Concerto in G, RV435, 1st mvt (Antonio Vivaldi) Ω 

6. Sophie Hodge, violin: Légende (Henryk Wieniawski) Ω 

7. “Cairns” (Staff Choir) 2018, with Jenny Ferris, soprano (Alex Pringle, conductor):  

Only in Sleep (Ēriks Ešenvalds) Ψ 

8. Alastair McKean: thank you and good evening Δ 
 

 

Saturday 11 July 2020 
 

8:00 a.m. Brass warmup 

 by Tim Walsh § 
 

7:00 p.m. Virtual Final Concert 

1. Alastair McKean: thank you to all Δ 

2. Virtual Massed Choir 

 Alex Pringle, conductor 

 The Border Music Camp Monster 2 
Words and music by Andrew Aronowicz 

World première performance 
Composed for the Virtual Border Music Camp, 2020 

 
 

Δ housekeeping Ψ staff performance 

§ instructional video ß instrument demonstration 

Ω student performance 忍者 ninja 
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